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STUDY No. 10—-Two sixteenth notes followed by an eighth note.
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STUDY No. 11-Dotted eighth note followed by a sixteenth note. 19
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STUDY No. 12—Study on the dotted eighth note.
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STUDY No. 13—Triplets on the second quarter note. 17
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STUDY No. 15—Triplets on various quarter notes.
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STUDY No. 16—Study in + time.
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STUDY No. 23—Syncopation in quarter and eighth notes.
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